Matt Boehler

it is enough

for soprano and cello

text by Erin Bregman



PROGRAM NOTES

Inspired by the music of Lou Harrison, with its seemingly effortless simplicity and
unabashedly beautiful lyricism, this piece explores Harrison's frequent use of what he
called "melodicles:" miniature melodies structured out of only a few notes that are then
elaborated through permutation techniques. Both the text and music are, by turns and
degrees, meditative and ecstatic exercises in variation.

Harrison once quipped, "The Europeans are so greedy; they need to have all twelve
notes. | want to have only five, but own them completely." Following in his footsteps, this
piece, in its unfolding, uses only seven.
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PERFORMANCE NOTES

To avoid confusion, the pitches that should be sounded in the harmonics passages in
mm. 13-20 have been indicated in an ossia staff. Mm. 19-20 should have a fluttering effect
much like that used by Kaija Saariaho in Sept Papillions. The harmonic glissandi in mm. 48
and 50 need not conform to the exact pitch range and number of notes indicated. The
cellist should feel free to extend the passage's length and breadth, while etching an idea
of the general rhythmic and dynamic contour. The effect of gliding on the C string's upper
harmonics should have an ethereal wispiness to it, as if drifting away into space.

duration: ca. 4:30



it is enough

text
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improvisatory, slowly unfolding, J=ca. 56

music
Matt Boehler

Copyright © 2017 by Matt Boehler (ASCAP) and Erin Bregman

——
_9 P P — .
S i D - = I
oprano P I 77 = O
@v 4 ]
it is e- nough_ be
y
) O H % - - - -
Violoncello /"‘-"Z
7 P —_— Mp>SpT—_———
_9 m . 3
S. oy~ —F* e, = =
NSV & i i et & .
D)) I I ~ ~——
to be in this world
13
_9 “ P 3 |
s [AF = | — < 2 R — 2
LG & o %< — —14
) —
for a time it is e-
sounded tones
/\_ —
G-IP-. I 4!& #\f I -Iﬁ- 1> ) I' 1D ] ﬁ |/
y. | —¢ I I I —¢ T A& Y ] T | ) < | 4 I"i
6 = = {4 4
L%
)|
T I P —
y ) g ﬁvﬁ\g > X
XY, S I I ) ) 2
Ve. [1”‘-" ps — : i ps : P 7 7
prp P——=pp— prp —_—
(small,
18 delicate port.)
E——
_9 ﬂ — ] i | pi\ f i
S y A P | I - < 0 P
T O)—4H T —— — a4 —
DY) [ ~— —
nough to__ in__ this
)
o ) 4 A‘P‘ o — 3
AR % F——TJ ————— e — = I
.) [ 4 / .\J [ 4 [ 4 [ J A [#)
v
lto
Ve. LI (4, o
~ oW rd ) e >
-~ _'\0 —3 — sul pont.
. 5 — . . — —
R e e e == =
y A Z / e I IV) / ‘A IV O ~ S ~ S
\ ' [
rp mp mf



1 mf —p mf =p
T —
Jg o 2 ~
S. Hes —
DJ
world
ord., expressive — 6 3
4 . /" "\ /—'"" z A T \ [F—
: \‘ l/ I“ | | | I ():
Ve |EEA—t—F— G [ — <
— _— Y = —
mp mf
23 freely, improvisatory 6 a little slower
/@ 3 sweet]
D / \\ // = ) =4 ! I ’D =
VC. 7 PN 7 Py —— !{h .If !_"_‘_'_g 7 2@
N i r b\’ y— = —T | I Iy) I_
— \¥e)
- —-s— — mp —mnf p
P like an echo
359 " ~ ptenderly P
S y A\ 4'* - 5 - [ Ikl |
T KD Z — )
e = ¢ 4
to be
3 ~ pizz.
(P4 T — m
Ve. %my e 5 y —r @ o z - = J‘) o
‘ —— .‘-
— p — PP mp &
28 meno P —————— —_— mp
9z 3 T &
pod | | / - | [/ - r &
S. Hes—=% y— oo __ = ¢ y— . 7
D ¢ e 22 ! ¢ <2 " 7
to_ be_ in_ this world to_ be_in_ this world
arco
r D (e o
(o - e, [Prost £ i 9
bl KX - o 17 - d o | [ Y | Da M &=
Vc. .4 7 y. /- [ 7 PS o1y
mp—p 6 4
meno P




P cresc. poco a poco ————_
)
1

__________._______.______—____)

accel

moltorall. - ___

~

31

for

to_)

—~

—~

accel
P

/22

moltorall. _____

o o\

|_3_l|_3_l

—— P cresc. poco a poco

time__

steady tempo (J=ca. 60)

~_~
(D

33

WX AW

steady tempo (J=ca. 60)

oo *

~
Al

~

N '6".\ -

|_3_l |_3_l

|_3_l|_3_l

broadly _________________

A L2 mo‘n
>
(.
5|
)
(
| (
Sl 4
A.—.
(
§
%H. n.n.
—f
S

a tempo

36 m fQ_ radiant

nough

a tempo

(H@ ]

b

L

LAt SN

f luminous




46 Extremely freely, floating away into the ether gently humming —
_9 ﬁ o J P_—— N—
S. oy ——— = = " ——
SV = o o N 1) | | N
time (mm)
Extremely freely, floating away into the ether
) /ﬁ\
-e_ .
d . =
Vc [":; - < = % : - !
. y4 / A‘ hd 4 ) 1
P——— mp——mf — p
48 rre
/N e N .
S. (o= o 7 !
[y,
gentle harmonic gliss., bow close to fingerboard, catching lower partials
IV/OO o o
, S o o o _O,(db):t . e O O o & - £ ot_o. °c o o 9 o £ Ot_o,
Vc [6‘: ==t = 2 o !
. | I I
@
[—
p mp p
49
3 Ppp
G4 P == N .
S Ho—¢C—w e g ®o o ” 7 !
[Y)
(mm)
sim., bow close to bridge, catching upper partials
I\//"’o
Viex o © 0 © _g_(db)iotiiioz_:_ o o o o 'g"g_'g' S o0 0.9 g"&'g' S
i % - T f Py —® 1
Ve. i —7 = - — !
=
rp P—————pp
o PP
n
4 H t A T T T m
S 7 A\ # Y 2 L7 I I\' 1 L7 ? 2 - 1 - 1 -
. '9 r / ‘ r i . ) | ‘A )
¢ —
(mm)____ ————
pizz.
1) ) P —~ 5 P — [
u - e VO 77 T T -
VC [ 5 ﬂ /I 1 I | wm = :
' | 3 ] é\/
mp p— 1/15/17

Toronto, ON



